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The early twentieth century，Chen Duxiu, the advocate of New Culture 
Movement, put forward the slogan"The Fine Arts Revolution". In the art revolution, 
artists faced with the problem of making choices. Chang Yu, as an intellectual, had 
received the traditional school education and also experienced the western modern art. 
Even though he had followed the way of studying in France as Xu Beihong and Lin 
Fengmian, he had a distinct value pursuit in artistic style. Chang's life spanned three 
periods of time, Late Qing Dynasty, the Republic of China and modern China. He 
stayed in China, and visited Japan, Germany, the Netherlands, France and the United 
States. So he accepted western modern art and also retained his own cultural tradition. 
That means he kept the dual cultural character and complex knowledge structure, 
which was unique in this field. As the continuous development of art, lines always 
occupy the important position in Chinese painting history. The painters, to express 
their personal emotions, make full use of vivid lines. This paper focuses on the lines 
Chang used in his painting and calligraphy, starting from Chinese traditional culture 
and dating back to the cultural origin of lines formation. By comparing the differences 
between Chinese and Western art, it can clearly be seen that Chang tried to pursue the 
spirit of Chinese literati. The analysis of lines used by Chang can not only help us 
understand the uniqueness of his masterpiece, but also set up a model for Chinese 
contemporary oil painting in how to develop nationality. 
This thesis is divided into three sections-- introduction, main body and 
conclusion. The body part includes three chapters, the first chapter briefly describes 
the formation background of Chang's calligraphy painting line; The second chapter 
stresses on analyzing Chang's literati spirit behind his painting lines by comparing the 
differences of lines in the east and west; The third chapter elaborates of the 
significance of Chang's painting lines. 
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绪  论 
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绪  论 
一、研究现状 











北，1971 年 5 月刊）引起了社会对常玉艺术的关注，为其他研究常玉的学者奠
定了理论基础；法国巴黎大学艺术史博士陈炎锋《华裔美术选集（1）常玉》（1995
年版）这是 早介绍常玉的专著。 
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